Choral Elements of Greek Tragedy 

Greek theatre evolved from ritual and dance with a strong choral focus, to greater emphasis upon dramatic action. The choric dithyrambs (choral songs) were originally about the death and resurrection of Dionysus (god of wine and fertility). 
Chorus: group of 12-15 men who sing and dance during the plays. They often represent the collective community, but not necessarily the poet's thoughts. The chorus could punctuate the action of a play with bursts of song and dance, which enlarged the dramatic action and relieved tension.
1 - The first function of the chorus was as narrator (telling stories, providing information). 

2. When the first actor stepped out of the chorus and assumed a role, the chorus was then able to assume a role as well (i.e. if the actor was playing a god, the chorus could become his worshippers). 

3. The chorus could work within the limits of the action as characters, or from outside the action as impartial commentators. 

4. The chorus was the ideal spectator. It provided commentary and questions, gave opinions and warnings, and clarified experiences and feelings of characters in everyday terms. The chorus sympathized with victims, reinforced facts, separated episodes, and often served as spokespeople for the conservative members of the community. 

5. As the number of actors increased from one to three, the size of the chorus, which originally numbered 50, was reduced. 

6. In the fifth century BC, the tragic chorus numbered 12-15 members, while the comedic chorus numbered 24. 

7. Members of the chorus were chosen from the general population. 

8. Chorus members were unpaid volunteers doing their civic duty. 

9. The rehearsal period for a chorus was likely four months or more.
10. Choruses probably did not rehearse in the theatres in which they later performed. Not wanting spectators to see the play before the festivals, they probably rehearsed in a closed rehearsal room. 

11 - The chorus was trained and costumed at state expense through a choregos (a wealthy citizen) who chose this job as his way of paying taxes and getting his name on a monument. 

12. Early dramatists (Aeschylus and probably Sophocles and Euripides) taught their own choruses. 

13. The parades (chorus entrance) marks the beginning of the play, and the exodus (its exit) the ending. 

14. The purpose of the chorus was to bridge the gap between the audience and the players and to intensify the emotion. 

15. The functions of the chorus were to-. 
    · Maintain a sense of ceremony and ritual 
    · Establish a lyric mood through rhythmic chanting and dance 
    · Reinforce the passions of the dramatic action 
    · Connect the audience and the actors by making responses and asking questions 
    · unite music, dance, and speech and connect dramatic episodes 

16.  Instruments used to accompany choric songs and dances included flutes, lyres, horns, drums, and bells. 

http://www.geocities.com/Shalyndria13/greek.htm


Structure of the Greek Tragedy
The basic structure of a Greek tragedy is fairly simple. After a prologue spoken by one or more characters, the chorus enters singing and dancing. Scenes then alternate between spoken sections (dialogue between characters, and between characters and chorus) and sung sections (during which the chorus danced). Here are the basic parts of a Greek Tragedy:

a. Prologue: Spoken by one or two characters before the chorus appears. The prologue usually gives the mythological background necessary for understanding the events of the play. It presents the tragedy's topic.
b. Parodos Parode: This is the song sung by the chorus as it first enters the orchestra and dances.  As the entrance ode, it is chanted by the chorus, often in an anapestic (short-short-long) marching rhythm (four feet per line). Generally, they remain on stage throughout the remainder of the play. Although they wear masks, their dancing is expressive, as conveyed by the hands, arms and body. 

Typically the parode and other choral odes involve the following parts, repeated in order several times: 

Strophê (Turn): A stanza in which the chorus moves in one direction (toward the altar). 

Antistrophê (Counter-Turn): The following stanza, in which it moves in the opposite direction. The antistrophe is in the same meter as the strophe.
Epode (After-Song): The epode is in a different, but related, meter to the strophe and antistrophe, and is chanted by the chorus standing still. The epode is often omitted, so there may be a series of strophe-antistrophe pairs without intervening epodes. 

c. First Episode: This is the first of many "episodes,” when the characters and chorus talk. There are several episodes (typically 3-5) in which one or two actors interact with the chorus. They are, at least in part, sung or chanted. Each episode is terminated by a stasimon: 


Stasimon (Stationary Song): A choral ode in which the chorus may comment on or react to the 
preceding episode. 

d. First Stasimon: At the end of each episode, the other characters usually leave the stage and the chorus dances and sings a stasimon, or choral ode. The ode usually reflects on the things said and done in the episodes, and puts it into some kind of larger mythological framework.

For the rest of the play, there is alternation between episodes and stasima, until the final scene, called the...

e. Exodos Exode (Exit Ode): The exit song of the chorus after the last episode.: At the end of play, the chorus exits singing a processional song which usually offers words of wisdom related to the actions and outcome of the play.
http://academic.reed.edu/humanities/110Tech/Theater.html#structure




The Ode 

The Pindaric Ode 

Named for the ancient Greek lyric poet Pindar, the Pindaric ode retains some traces of the Ode's roots as a part of ancient Greek drama. In the Greek context, a chorus performed an ode by moving first on one direction to sing the strophe, which involved varying metrical patterns and dance steps, then in another direction to sing the antistrophe, which reversed the steps, and one or more epodes, in which the chorus stood still. 

The Pindaric ode translates the strophe and antistrophe into its verse form. In a Pindaric ode, the strophes and antistrophes share the same verse form, but the opposing movements of the Greek chorus become two positions that the narrator explores, with the epode or epodes using a different verse form and often finding some kind of resolution of the strophe and antistrophe. 



